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War And The Media

Tuesday, Thursday: 2:00-3:15

Dell 2 101
Course Description
This course examines media coverage of American wars from World War I through the current conflicts in Iraq and Afghanistan.  From the 20th century on, the experience of war came to most Americans mainly through the electronic media – from newsreels to Hollywood feature films and from television to the internet – rather than through direct experience.  As a result, our understanding of America’s  military conflicts has been heavily shaped by the way war has been portrayed in the media.  Careful study of the evolution in media coverage of war provides an ideal vantage point for understanding the changing nature of warfare in the 20th and 21st centuries, war’s  impact on American society, and the ways in which political elites have attempted to mobilize public support for a number of very different foreign conflicts. 

Course requirements include viewing a wide range of media treatments of war and reading pertinent theoretical and historical essays. 

Required Text
Unless otherwise noted, all required readings are available on Collab. 

Required Video Material
Required films and video are on reserve at the Robertson Media Center in Clemons.
Course Requirements
Weekly Responsibilities (starting with the assignments due on January 22) : 
Each week, students are expected to view the required videos and complete the readings BEFORE the class meeting at which they will first be discussed.  By 10 PM on the day before they will be discussed, you must post at least three comments on each of the readings (two original posts and one in response to a classmate's post) in the NowComment section of the class Collab site.  Prior to class you are also required to take a 5 question, multiple choice Collab quiz on the videos (the questions are easy if you have watched the videos).
Written Assignments:
There are two 5 page analysis papers, the first due on February 19 and the second on April 16. A 10 page take-home midterm will be distributed on March 5 and due on March 17.  A final video-based group project will be due  on the last day of finals.  Specific direction on all assignments will be provided in class.      
Grading
Two Analysis Papers= 15% each; Midterm= 25%; Final Project= 20%; Contribution to Class Discussion (including NowComment posts) =15%; Collab quizes 10%. 
Safety and Equality

The University of Virginia is dedicated to providing a safe and equitable learning environment for all students. To that end, it is vital that you know two values that I and the University hold as critically important: 

1. Power-based personal violence will not be tolerated.

2. Everyone has a responsibility to do their part to maintain a safe community on Grounds.

 

If you or someone you know has been affected by power-based personal violence, more information can be found on the UVA Sexual Violence website that describes reporting options and resources available - www.virginia.edu/sexualviolence.

 

As your professor and as a person, know that I care about you and your well-being and stand ready to provide support and resources as I can. As a faculty member, I am a responsible employee, which means that I am required by University policy and federal law to report what you tell me to the University's Title IX Coordinator. The Title IX Coordinator's job is to ensure that the reporting student receives the resources and support that they need, while also reviewing the information presented to determine whether further action is necessary to ensure survivor safety and the safety of the University community. If you would rather keep this information confidential, there are Confidential Employees you can talk to on Grounds (http://www.virginia.edu/justreportit/confidential_resources.pdf). The worst possible situation would be for you or your friend to remain silent when there are so many here willing and able to help.

The University of Virginia Honor System:

I trust every student in this course to fully comply with all of the provisions of the UVA Honor System.  By enrolling in this course, you have agreed to abide by and uphold the Honor System of the University of Virginia.

When it comes to written assignments, all work must be your own.  You may not access any old exams or answer keys.  Do not quote directly or paraphrase from sources without a proper citation.  Footnote ideas and information that are not common knowledge.  Show the highest respect and take the greatest care when using library materials or internet sources.  When in doubt about what academic integrity requires, ASK!

Suspected violations will be forwarded to the Honor Committee at my discretion.  Also at my discretion, you may receive an immediate zero on that assignment regardless of any action taken by the Honor Committee

Please let me know if you have any questions regarding the course honor policy.  

If you believe you may have committed an Honor Offense, you may wish to file a Conscientious Retraction (“CR”) by calling the Honor Offices at (434) 924-7602.  For your retraction to be considered valid, it must, among other things, be filed with the Honor Committee before you are aware that the Act in question has come under suspicion by anyone. More information can be found at www.virginia.edu/honor.

CLASS SCHEDULE 

I. INTRODUCTION

January 13: No reading

II. GETTING IT RIGHT: WAR AS MEDIA SPECTACLE

January 15, 22 (No class January 20):
ASSIGNED VIDEOS

The Big Parade (King Vidor, 1925)

All Quiet on the Western Front (Lewis Millstone,1930)
ASSIGNED READINGS
1. Paul Fussell, The Great War and Modern Memory. Oxford, 1975: 3-35.

2. Andrew Kelly, Cinema and the Great War. Routledge, 1997: pp. 29-57; 162-182.
3. Jan Mieszk, Watching War, Stanford, Ca.: Stanford University Press, 2013, pp. 1-29.
III. AMERICA AT WAR: MEDIA AND MYTHOLOGY

January 27, 29:  Propaganda and Total War
ASSIGNED VIDEOS
Triumph of the Will (Leni Riefenstahl, 1935)

Sergeant York (Howard Hawks, 1941)

ASSIGNED READINGS
1. Philip M. Taylor, Munitions of the Mind: A History of Propaganda From the Ancient World to the Present Day, Manchester, 2003, pp. 208-248.

2. Thomas Doherty, Hollywood's Censor: Joseph I. Breen and the Production Code Administration, New York: Columbia University Press, 2007, pp. 153-169, TBA.
February 3, 5: Hollywood’s American Soldier
ASSIGNED VIDEOS
Saving Private Ryan (Steven Spielberg, 1998)
The Hurt Locker (Bigelow, 2009)

ASSIGNED READINGS
1. Bruce A. Williams, “From Romance to Collateral Damage: Media Treatment of Civilians in Wartime and What It Means for How America Wages War,” The Communications Review

2. Richard Slotkin, Gunfighter Nation: The Myth of the Frontier in Twentieth Century America. Norman, University of Oklahoma Press, 1998, pp. 1-26.

3. John Dower, Cultures of War. W. W. Norton & Company, 2010, pp. 3-23.

IV.  SEXUALITY AND CENSORSHIP IN THE GOOD WAR

February 19, 24: Soldiers and Women
ASSIGNED VIDEOS
The Story of GI Joe (William Wellman, 1945)

From Here to Eternity (Fred Zinnemann, 1953)

ASSIGNED READINGS

1. Mary Louise Roberts, What Soldiers Do: Sex and the American G.I. in World War II France, Chicago: University of Chicago Press, 2013, Introduction.

2. John Horne Burns, The Gallery, New York: New York Review Books, 1947, “Queen Penicillin.” 

3. James Michener, Tales of the South Pacific, New York: Fawcett, 1947, TBA.

FIRST ANALYSIS PAPER DUE ON FEBRUARY 19
February 26: The Gay Soldier

ASSIGNED VIDEOS
Coming Out Under Fire (Arthur Dong, 1994)

ASSIGNED READINGS

1. John Horne Burns, The Gallery, New York: New York Review Books, 1947, “Momma.”

2. James Jones, From Here to Eternity, New York: Open Road Books, 1951, 1998

March 3: The Soviet View of World War II
ASSIGNED VIDEOS

Come and See (Elem Klimov, 1985)

ASSIGNED READINGS

1. Marianna Torgovnick, The War Complex: World War II in Our Time Chicago: University of Chicago Press, 2005, Chapter One “D-Day,” pp. 21-43. 
TAKE-HOME MIDTERM DISTRIBUTED ON MARCH 5 AND DUE ON MARCH 17
SPRING BREAK MARCH: NO CLASS MARCH 10, 12

V. THE TECHNOLOGICAL FIX AND THE AMERICAN WAY OF WAR

March 17, 19:

ASSIGNED VIDEOS

Twelve O’Clock High (Henry King, 1949)

Grave of the Fireflies (Isao Takahata, 1988)

ASSIGNED READINGS
1. W.G. Sebald, On the Natural History of Destruction. Hamish Hamilton, 2003: pp. 3-46.
V. VIETNAM AS THE BAD WAR 
March 24, 26: The Role of Television
ASSIGNED VIDEOS

Reporting America at War, Episode 2 PBS, 2003, http://search.lib.virginia.edu/video/u4652494
Television's Vietnam (1984, Peter Rollins)
ASSIGNED READINGS

1. Dan Hallin, The Uncensored War, pp. 115-158.

2. W. Joseph Campbell, Getting It Wrong: Ten of the Greatest Misreported Stories in American Journalism. University of California Press, 2010, pp. 85-100.

March 31, April 2: Hollywood’s Vietnam Moment
ASSIGNED VIDEOS
Apocalypse Now (Francis Ford Coppola, 1979)
Platoon (Oliver Stone, 1986)
ASSIGNED READINGS:

1. Michael Herr, Dispatches, Picador, 1977: pp. 11-62.

2. Nick Turse, Kill Anything That Moves: The Real American War in Vietnam, New York: Metropolitan Books, 2013, pp. 1-24.
VI. REIMAGINING “THE GOOD WAR”

April 7: Clint Eastwood Reimagines World War II
ASSIGNED VIDEOS 
Letters from Iwo Jima (Clint Eastwood, 2007)

ASSIGNED READINGS
1. John Dower, War Without Mercy : Race And Power In The Pacific War, pp. 3-32

2.  David J. Morris, “The Image as History: Clint Eastwood’s Unmasking of an American Myth,”  The Virginia Quarterly Review Spring, 2007, 95-107.

VII. NEW WARS AND NEW MEDIA

April 9: Soldiers and/as Women 

ASSIGNED VIDEOS 
The Invisible War (Kirby Dick, 2012)

ASSIGNED READINGS

1. Heather Marie Stur, Beyond Combat Women and Gender in the Vietnam War Era, New York: Cambridge University Press, 2011, Introduction and Conclusion.
April 14, 16:  The Sharp End Today

ASSIGNED VIDEOS 
Restrepo (Hetherington and ,Junger, 2010)

ASSIGNED READINGS

1. Douglas L. Kriner and Francis X. Shen, The Casualty Gap: The Causes and Consequences of American Wartime Inequalities, New York: Oxford University Press, 2010, pp. 14-55. Pp. 162-190.

2. “ The Kill Team: How U.S. Soldiers in Afghanistan Murdered Innocent Civilians | Rolling Stone Politics
http://www.rollingstone.com/politics/news/the-kill-team-20110327
SECOND  ANALYSIS PAPER DUE ON APRIL 16
April 21, 23: War as A Computer Game: The Technological Fix and the American Way of War Today

ASSIGNED VIDEOS 
Rise of the Drones (Peter Yost, 2013)

ASSIGNED READINGS

1. Ed Halter, From Sun Tzu to Xbox: War and Video Games.  Public Affairs, 2006, pp. 
117-174.
2. Corey Mead, War Play: Video Games and the Future of Armed Conflict. New York: Houghton, Mifflin, Harcourt, 2013, Introduction.
3. P.W. Singer, “War Games,” FHM, November 2009.
VIII.  CAN MEDIA EVER GET WAR RIGHT?

April 28: 

TBA
